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Composed in 1901, this song is categorised under puja and the subcategory is dukkho
(sorrow). In “Sangeet o Bhaab” Rabindranath identifies the primary essence of our Indian
raagas as diverse ramifications of karuna. Set to bhairavi (sung during early morning), the
lyrical masterpiece is gradually embracing a path of sorrow, which probably culminates into
Geetanjali. There is perhaps a celebration around this path of transcending sadness — a
vigorous effort to overcome personal grief and find solace in work. This is a spiritual quest of
the bhakta.

There is a similar realisation as | am drafting this mere tautology in bearable morning
heat in Santiniketan. The Centre for Comparative Literature has managed to find a path in the
last ten years, and managed to interweave multiple threads of events aligned with the essence
of the ashrama that was founded in 1901 with a vision, which is not ‘chartered.” The dukkho,
sorrow, is our inheritance of gain!

This phase has been the busiest phase in the Centre’s journey, and | feel, a process of
‘management of grief.” | am grateful to all those friends and colleagues who have joined us in
this path. We have managed to stay afloat all these years as we have received support from
various ‘friends of our centre.” Hope we accept what we have received with adequate
humility and work collectively towards widening the circle.

This issue has been edited by Dr. Nilanjana Bhattacharya. | appreciate the efforts of
our students who were involved in the process of documentation.

Subho Noboborsho!
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International Conferences

International Conference on “Interrogating ‘National’
Literatures: Cultural Responses of Indigenous Peoples
in Canada and India (2000-2020)

Ishani Dutta*

The Centre for Comparative Literature organised an International Conference titled
“Interrogating ‘National’ Literatures: Cultural Responses of Indigenous Peoples in Canada
and India (2000-2020)” during February 19-20, 2024, in hybrid mode. The conference
opened with a Welcome Address by the coordinator, Dr Dheeman Bhattacharyya (Teacher-
in-Charge, Centre for Comparative Literature). In his inaugural address Professor
Manoranjan Pradhan (Principal, Bhasha Bhavana) spoke about the aim of the conference.
Keynote speaker Professor Himani Bannerji (Professor Emerita, Department of Sociology,
York University) deliberated on “Colonialism and Settler Colonialism: Some Reflections”,
focusing on how decolonisation must begin from an in-depth knowledge of what colonisation
is, which can be understood only from a comparative perspective.

In the first plenary session, Professor Suchorita Chattopadhyay threw light on the
white Canadians and their shaping of the academia, and the history of Canada’s colonisation.
Professor B. Hariharan emphasised the Empire from the Canadian perspective and talked
about the Walking With Our Sisters exhibit. He also enlightened the audience on how
genocide was incorporated into the writings and the popular cultural texts of Canada.

Among the speakers, Arnab Das focussed on interactive fiction and literary games,
and Shubham Bhaumik talked about the proliferation of the residential school system. Shilpa
UM analysed the process of critical disengagement with reference to plays such as Yolanda
Powell’s “Bug”. Arghyatapa Nag discussed the decreasing use of certain languages due to
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various reasons, globalisation being one of the very prominent ones. Anindita Das focused on
how graphic narratives are an important medium of expression in the contemporary world.
Ritam Dutt and Urmila Mondal talked about the conditions of residential schools in Canada.
Riddhima Dey discussed the songs sung by women gatherers turned farmers whose primary
goal was to produce food for their communities. Sayak Roy discussed the bifurcation of the
indigenous space, the concept of double identity, and the resistance towards imperialism and
colonialism. Ivana Chowdhury drew attention to the British colonial legacy that has affected
regional language and culture to the point where Aka Bo, the Great Andamanese language
has seen a decline in the number of speakers. Gayatri Berry discussed the historical
phenomena of trauma, the disruption of memory due to trauma and the broader theme of
rebellion and resistance. Md Asif Uzzaman elaborated on the twisted nature of love and
stated how sexual experience conjoined with colonial assault becomes an experience of
double marginalization. The first day concluded with the Lee Maracle Memorial Lecture
where Lee Maracle’s daughters Columpa Bobb (Theatre Practitioner, Educator and
Storyteller from Winnipeg, Canada) and Tania Carter, celebrated Lee Maracle’s legacy by
sharing their memories and their creations.

The second day began with Plenary speaker Justin Jaron Lewis discussing the
institutionalised discrimination faced by the Indigenous communities and the Jewish people,
sharing his personal experiences. Nishant Upadhyay spoke on caste prejudices in India and
how this leads to many Indians migrating to Canada. Anita Gua Hembrom drew attention to
the status of the Santali language and how it has been preserved through the means of
multiple scripts which ultimately impact the literature that is produced in Santali. Julie
Banerjee Mehta focused on the Highway of Tears and the situation of Indigenous women in
Canada. Nandini Mukherjee and Nakshatra Sengupta, in their joint paper, discussed how
Vermette brings out the lack of effort that Canadian authorities put into finding Indigenous
missing or murdered women. Tanushree Basak focused on Indegenous oral literature, stories
and songs, including a few traditions such as the buffalo dance. Sristi Ray discussed the
photographs by Nadya Kwandibens, (Anishinaabe Ojibwe) photographer from north-western
Ontario, and Poulomi Basu, an Indian transmedia artist, photographer and activist based in
London. Sakshi Lawande elaborated on the challenges an Indian immigrant might face in
Canada, taking inspiration from select poems of Uma Parameswaran. Himika Chakraborty
delved into Lee Maracle’s collection, Sojourner’s Truth and Other Stories, by specifically
focusing on the story “Bertha”, to show the tension between orality and writing. Nabodita
Mukhopadhyay examined the works of Bengali refugee and certain Indigenous Canadian
writers to reveal the forced imposition of national culture rather and their responses to these
dominant themes.

In the valedictory session Dakxinkumar Bajrange “Chhara” (Filmmaker, and Director,
Budhan Theatre) talked about how literature is a very powerful medium to bring in change.
He shared a brief history of the Chhara people in 1835 and also talked about how the Revolt
of 1857 was organised and how the nomadic people like the Bahurupis provided ammunition
to the revolutionaries. This was followed by the distribution of certificates after which the
conveners of the conference, Ishani Dutta and Tanushree Basak presented the Vote of
Thanks. Recordings of the conference can be found in the CCL YouTube Channel.

*This report was written with the assistance of Rachayita Sarkar, Shiny Bhattachrjee, Niranjan Sajeev,
Dipashana Mukhia, Akriti Kumari, Debasmita De Sarkar, Riddhi Gupta, Sruthi M, and Arjyarishi Paul.


https://youtube.com/@cclvb8405?si=umWmAERKD7BWUWiE
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CREATIVE 2024: International Conference on
“Contemporary Representations of Art, Theatre, Image
and Visual Expressions”

Edu Sherpa
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During March 26-27, 2024, Department of Rabindra Sangit, Dance and Drama,
Sangeet Bhavana, Visva-Bharati, in collaboration with Centre for Comparative Literature,
Bhasha Bhavana; Centre for Interdisciplinary Studies, Kala Bhavana; Centre for Journalism
and Mass Communication, Vidya Bhavana, and Hindi Bhavana, organised an International
Conference on “Contemporary Representations of Art, Theatre, Image and Visual
Expressions” under the Viksit Bharat Abhiyan. On the second day of the conference, two
panels took place in Centre for Comparative Literature, Bhasha Bhavana.

 dugari Mukberive
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On March 27, the session on “Language and Literature: Re-thinking the ‘Modern’ in
Indian Literary Tradition” was chaired by Dr Soma Mukherjee of Centre for Comparative
Literature. The first speaker, Shampa Bhul gave an overview of contemporary Indian
Literature with special focus on Feminist and Dalit Literature. Madhuri Rana focused on the
portrayal of goddess Vaishno Devi in Amar Chitra Katha series and how it breaks from the
old tradition and creates a new one. Deepjyoti Roy tried to read the Counter-Culture of Abol
Tabol in relation to Bankim Chandra Chattopadhyay’s idea of nation-building.

The session on “Language and Literature: Of Multiple Contacts: Theorising Indian
Literary ‘Responses.” was chaired by Dr Dheeman Bhattacharyya. Vibha S. Chauhan
presented a paper on representation of ‘Folk’ and ‘Rural’ in the works of Phanishwarnath
Renu and Manisha Kulsrestha. She discussed in detail about ‘regional novel’ or ‘anchalik
upanyas’ to look at the nuances of the category. Rashi Chaudhary talked about “Relativity of
Food in Relation to Gender in Indian Literature.” Konthoujam Philip explored the role of
Linda Loman and other women characters in Death of a Salesman. The session ended by few
observations by the Chair and the audience.
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Carca: Exercise in Comparativisms

Interdisciplinary Possibilities of Cartography

Ankana Bag

“Transformation of Colonial Cartography to Advanced Cartography and its
‘Interdisciplinarity’ in the Essence of Geo-Spatial Aspect” was the topic of Dr Bhaskar Das’
lecture, which was organised by the Centre for Comparative Literature, on January 30, 2024.
Dr Das teaches at the Department of Geography, and he is the only cartographer of Visva-
Bharati. He started off by discussing the history of the word cartography, which is derived
from two distinct Greek words: “graphein” meaning to write, and “chartis” which means
map. The study of space with both longitudinal and latitudinal significance is called
cartography. The term “cartography” describes the interpretation of the scientific data

obtained through surveying or using

satellites, and the result of this study is
mapping. In order to produce a map,
the data must be verified and made

more generic. Since at least 2500

BCE, maps have appeared in a variety

of forms and at various times

throughout history, including the
=== prehistoric maps, ancient maps,
Church maps, and maps of the “age of
m discovery” era, as well as from the
modern era of information. Dr Das
listed some well-known examples of world maps, like the Marcus Vispanius Agrippa map
(15 BCE), which showed the entire globe as a single landmass, and the Babylonian World
Map (700-5000 BCE), which was drawn on a stone tablet. Church maps cover the period
between 400 and 1450 CE, a time when there were little advances in cartography. Instead,
priests would scale the church's roof, sketch their surroundings, and represent them as a map
of the world. Nandisvara-Dvipa, the mythical continent, is shown on an eleventh-century Jain
bas-relief found in India. India’s colonial cartography is closely linked to the 1767 founding
of the Survey of India since the primary goal of colonial mapping is to increase territory and
facilitate colonial settlers' ability to gain control over the area.

The two last British cartographic representations of India are the McMahon Line and
the Radcliffe Line. The increase in refugees, poverty, lack of resources, and border tension all
served as catalysts for post-Independence scientific studies in India. In the 1960s and 1970s,
the Geographic Information System, or GIS, technology was developed. Earth observation,
scanning, GNSS and location, and GIS/Spatial Analytics are all included within its
framework. For the benefit of the users, mobile GIS attempts to simplify both geographical
and non-geographical knowledge. Using GIS, huge data — including user behaviour on
social media sites — can be made actionable. Dr Das specifically brought up the work being
done for the Santiniketan Heritage Mapping, after Santiniketan was recognised by UNESCO
as a World Heritage Site. The creation of a GIS model of the campus, compliant with
UNESCO requirements, is being spearheaded by Dr Bhaskar Das.
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Lectures and Workshops

Invited Lecture by Professor Ipsita Chanda

Ankana Bag

Dr Ipshita Chanda, Professor of Comparative Literature at EFLU Hyderabad
delivered a lecture titled “Practicing Comparative Literature in Contemporary India” at the
Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati on April 1, 2024. The
prevailing misperception about Comparative Literature, which is that its practitioners
compare texts, was addressed by Professor Chanda at the outset of her talk. However, the
goal of Comparative Literature is to comprehend and analyse the act of reading. Attempting
to comprehend historiography — the writing of history — is another aspect of this. She made
a point of citing history often to illustrate her point that reading history cannot be done in
precisely the same way as reading literature. Literature depends on the act of reading itself,
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while history depends on ‘concrete evidence.’
The literary language performs in a way that the
readers would feel something after reading it.
Therefore, ‘reading’ literature is a human action
because language is a human capacity. Language
has the ability to make someone understand, but
also to mislead, withhold and even describe
silences. Due to its subjective nature, language
allows one to either treat its participants as the
subject or objectify them as the Other. This raises
further ethical and power-related concerns.
Through the process of reading, a “book” becomes a “text,” and the comparative perspective
addresses the heterogeneous interactions which emerge from it.

Comparative Literature is fundamental to existential humanity because of the ethical
approach it has adopted. This ethicality leaves its marks in many ways within a ‘reading.’ It
demonstrates that untranslatability is not a problem of translation, rather it shows that
differences and uncertainty are also part of a human existence. As readers, we are re-creating
the text while hearing the voice of another world through literature; therefore, accepting
differences teaches us humility.

Invited Lectures on Manga, Marvel Comics, and Female
Detectives

Kohinoor Molla and Riddhi Gupta

In  April 2024, the Centre for
Comparative Literature organised a four-day
. Invited lecture series on four different topics
| by Ankana Bag, a PhD scholar of the Centre.
On April 2, the topic of the lecture was
“Manga: A Journey of Multi-layered
Reception.” Manga is a Japanese term where
‘Man’ means whimsical drawings and ‘Ga’
represents pictures or relevant brush strokes
of these drawings. It is a kind of sequential
story-telling in Japanese culture. The lecture
focused on the history of Manga culture and its evolution. Kitazawa Rakuten is considered to
be the first person to use the word ‘Manga’ for this type of art. Later, with time sharpness
came to this art, more specific facial expressions and with scene graphic vector actions were
shown more precisely.

The second lecture titled “Female Detectives in English Novels: From Miss Marple to
Miss (Nancy) Drew” was delivered on April 3. The speaker started the lecture by giving a
brief introduction of the origin of detective fiction in Europe. On April 9, Ankana Bag
delivered the third lecture on the worldview of Marvel Comics. The series will continue.
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Workshop on Preparation of UGC NET in Comparative
Literature

Sayantika Ghosh

The second phase of the
Workshop on “Preparation of UGC
NET in Comparative Literature”
was organised by the Centre for
Comparative  Literature  from
March 11 to 14, 2024. The
workshop aimed to provide
valuable insights and guidance to - :
MA students regarding various
aspects of the UGC NET
examination. The  workshop
comprised four days of intensive
sessions conducted by PhD
scholars of the Centre, Sounak
Dutta, Edu Sherpa, Ankana Bag
and Suparna Mondal, covering .
different topics of the UGC NET syllabus.

The workshop commenced with an inaugural address delivered by Dr Nilanjana
Bhattacharya, setting the tone for the subsequent sessions. Dr Bhattacharya’s speech
emphasised the importance of the UGC NET examination and provided motivational insights
for the participating students. The sessions were designed meticulously and facilitated by
PhD scholars of the centre specializing in relevant fields. Each session delved into specific
topics and subjects pertinent to the UGC NET syllabus, offering comprehensive guidance to
the participants.

Throughout the workshop, a diverse range of topics were covered, like understanding
UGC NET syllabus and examination pattern, techniques for effective preparation, strategies
for tackling different sections of the examination, key concepts and theories in respective
subjects, including mock tests, and practice exercises. These sessions provided students with
valuable insights, strategies, and resources to aid their preparation for the UGC NET
examination in Comparative Literature.

An examination conducted on the final day, aimed to assess the participants’
understanding of the topics covered during the workshop and their readiness for the UGC
NET examination. The evaluation process facilitated feedback for both the students and the
organisers, enabling them to identify areas of improvement and further refinement. Through
engaging sessions, expert guidance, and interactive learning experiences, the workshop
contributed towards enhancing the academic proficiency and confidence of the participants.
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Pre-Submission Seminar of Ishani Dutta

Edu Sherpa
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Ishani Dutta delivered her Pre-PhD Seminar in blended mode at the Centre for
Comparative Literature on February 16, 2024. The topic of her thesis is “Of Recitals and
Performances: Reading New Modes of Representations in Contemporary Indian Nepali
Poetry in the Darjeeling Hills and Sikkim (2000-2022).”

Ishani began her talk by introducing the nuances of new modes of Nepali Poetry. In
the year 1980, Nepali Poetry experienced new experiments of poetry in Nepali. During the
talk she presented a compact table of performance poets whom she interviewed during her
field visit. Further, she added that extra-literary factors such as political situation are
responsible for impacting the modes of representation in Nepali Poetry. As a part of her
thesis, Ishani explained terms such as abhinaya — use of expressions, costume, dialogue,
sangit — different forms of folk music and dance are used as accompaniments in performance
poetry. She showed an example of performance poetry by presenting Pavitra Lama’s use of
abhinaya during one of her presentations in Darjeeling. Ishani informed that several
platforms such as Dhamari, Kala Sangam, Chiya Kavita, Facebook, and YouTube have been
useful in disseminating performance poetry.

During her presentation she discussed about the research gap she is addressing in her
thesis. She added that the canons of Nepali Literature do not give due status to living
traditions and oral performances. Ishani briefly explained the challenges she faced when
procuring data for her research such as the pandemic Covid-19 and some translation issues
she had to face during the course of her research.

All the faculty members of Centre for Comparative Literature, Ishani’s co-supervisor
Professor Kavita Lama; external experts Dr Sayantan Dasgupta, and Professor Tanuja
Majumdar were present during the presentation. The session ended with questions and
responses from the audience.
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Other Departmental Activities
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A Rare Photograph

On coming across photographs of Gandhi Punyaha celebrations of CCL in social media, Mr.
Jonathan Hollander, founder and artistic director of a New York-based organisation, Battery Dance,
shared the following photo with us. The photograph is as much an inspiration for us, as are Mr.
Hollander’s precious memory and the act of sharing. — Editor

|

Although the men pictured need no introduction, the woman seated with them would
be unfamiliar to viewers today. She is Sharadaben, wife of Dr. Sumant Mehta, and mother of
Siddharth Mehta whose family | lived with as an American teenage exchange student in
1968. Sharada founded girls' schools and the first women’s college that eventually became a
university. Her reputation as an educator was well known to Gandhiji and when Tagore came
to Ahmedabad, the three held a meeting at Mahila Vidyalaya, the women's college founded
by Sharadaben. The photo memorializes that moment in 1910 and demonstrates the concern
for women’s rights exemplified by India’s two great leaders.

— Jonathan Hollander
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A Workshop on Menstrual Health

Anushree Das

On March 12, 2024, |
Centre for Comparative
Literature, in association
with Centre for Journalism
and Mass Communication,
organised a workshop on
menstrual health in
collaboration with Hanaru, S =
an Australia-based NGO. The workshop was coordinated by Dr Soma Mukherjee from
Centre for Comparative Literature and Dr Mausumi Bhattacharyya from Centre for
Journalism and Mass Communication. Hanaru is a charity which aims to help girls in India to
overcome menstrual discrimination and improve their lives by providing appropriate
education and long lasting, reusable sanitary napkins. Kayoko Govindasamy, founder of
Hanaru, was the speaker of this workshop. She discussed menstruation, its effect on the lives
of women and the environment, the taboos around menstruation in India and so on.

Kayoko also shared the story of the journey of Hanaru and how she came across the
idea of handmade reusable fabric napkins. At the end of the workshop, Kayoko shared how
Hanaru helps the women from rural areas by employing them in the production of these
reusable sanitary napkins. She distributed these napkins especially among male students so
that they can break the taboo and start a conversation on menstruation with their friends and
family. The whole workshop helped in increasing consciousness about menstruation among
students and teachers. The workshop ended with interaction and discussion with the students.

Celebration of International Mother Language Day

Dipashna Mukhia

On February 21, 2024,
Bhasha Bhavana organised an
event to  celebrate  the @
International Mother Language
Day. All the departments under -
Bhasha  Bhavana  brought |
together short performances j
which consisted mainly of A&
songs and poem recitals. The
event started with the opening
address by the Principal,
Professor Manoranjan Pradhan who gave a short speech on the significance of languages and
how important it is to celebrate the diversity and tradition that language carries in its
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essence. The event was also a competitive one with prizes at the end for the winning
department.

Our Centre for Comparative Literature also participated and performed a song medley
in three different languages. The songs were mostly lullabies, short and simple and easy for
everyone to follow. We started with a Malayalam lullaby titled “Omanathinkal Kidavo™
followed by a Nepali one called “Nindari Aau” and at the end was a Bengali lullaby titled
“Ghumer Pori.” All in all, the event was well organised and a varied number of languages
were celebrated.
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Book Review

Critical Discourse in Bangla
Edited by Subha Chakraborty Dasgupta and Subrata

CRITICAL DISCOURSES IN SOUTII ASIA
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Sinha
Routledge, 2021 '3‘“‘ 3»»3““4
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Critical Discourse in Bangla, edited by Subha
Chakraborty Dasgupta and Subrata Sinha, and published by
Routledge, is a part of the Critical Discourse in South Asia
series. The book offers a comprehensive insight into the
formulation of discourse and discursive practices
concerning the development of the language, culture, and

Critical Discourse
in Bangla

Edited by Subha Chakraborty Dasgupta
and Subrata Sinha

s _Gues SEeE &
}_Q8ss 5555 f8ss

literary tradition of Bangla. Twenty-nine essays by key-
figures of Bangla spanning more than a hundred years, are ?g?g?gﬁf_i?g_ﬁii

included in this book, making it an important compilation. All the articles have been
translated into English by a host of translators and each text is preceded by an introduction of
the author and their significance in the discursive field of Bangla. At the end of each article,
there are notes with thorough citations, which will no doubt be very helpful to readers. The
articles are mainly organised chronologically to highlight the diachronic transformation of
Bangla discursive space. This compendium traces the discursive practice in Bangla from the
time of the Charyageetis to the liberation of Bangladesh in 1971 and after. The meticulously
done translations keep the original tone of the author intact for the most part which is also
one of the major objectives of the translations, as pointed out by the editors in the
introduction. The texts that are selected for the book view the discursive space through a
number of lenses. One such lens looks at the problematisation of the notion of ‘modernity’ in
Bangla in Pramatha Chaudhury's “Preface to Sabuj Patra” (translated by Tapan Chakraborty,
pp 93-98) that talks about the ‘new’ Bangla literature being caught between Europe and
ancient India, while another analyses the act of poesis in the early essays on literature by
Rabindranath Thakur. In this instance, Rabindranath Thakur’s early conceptualisation of
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literature — which explains the interconnected relationship between the literary universe, the
universal mind, and the joy of creation — is best understood through a set of three essays:
‘The Judge of Literature,” ‘The Material of Literature,” and ‘The Significance of Literature’
(translated by Subha Chakraborty Dasgupta and Subrata Sinha, pp 169-181). He explores the
intricate relationship that exists between the externalised nature and the internalised images
of that nature in the literary practitioner's mind.

The essay ‘“Rabindranath and his successors,” written by Buddhadeva Bose
(translated by Samantak Das, pp 192-205), establishes the tone for the following articles,
which examine how the literary language of Bangla has developed since Rabindranath
Thakur’s time. The independence of India in 1947, as noted by Buddhadeva Bose, was one of
the significant paradigm shifts that occurred within a few years following the demise of
Rabindranath Thakur. This was, therefore, the age of Bangla writers writing in an
independent India attempting to reinterpret what literature means in a recently liberated
nation-state, as well as outside the all-pervasive influence of Rabindranath Thakur, whose
creations served as a reminder of the driving force behind many of the key features of the
‘modern’ Bangali culture. Next, in “The Liberation of Poetry” by Sudhindranath Dutta
(translated by Prabal Dasgupta, pp 206-223), the author illustrates the points raised by
Buddhadeva Bose in the preceding essay, attempts to trace modernism’s origins to the
English lyric tradition, and names T.S. Eliot as an heir to the tradition because of his genuine
and ‘impersonal’ relationship with poetry. Thus, he makes the case for an ‘impersonal’ poetry
that exists outside of Rabindranath’s sphere of influence.

The final piece in the volume, “State language and language issues in Bangladesh”,
by Qazi Motahar Husain (translated by Subha Chakraborty Dasgupta, pp 317-324), is an
intriguing discussion of what should be the state language of East Pakistan (the future
Bangladesh), written several decades before the struggle for Bangladesh’s independence took
place. After maintaining a kind of loose chronology throughout the volume, the placement of
this essay at the end feels like a deliberate choice on the part of the editors highlighting the
rupture in the Bangali psyche that begun with the first division of Bangla in 1905
(Bangabhanga), and was irrevocably concretised with the partition of Bengal in 1947 and the
creation of Bangladesh in 1971. He identifies that the reluctance of the political leaders to
give Bangla the status of a state language for the Bangla-speaking Muslim majorities in East
Pakistan is a purposeful attempt at the erasure of a culture. He states that in order to gain an
advantage in politics, forcing Bangali Muslims and Hindus to embrace Urdu as the official
language will fuel tensions amongst communities and not advance the interests of the country
as a whole.

The book renews a discussion with the various discursive areas from multiple angles
through carefully curated and translated articles. Students of literature and sociology who are
journeying into the wilderness of discursive spaces will find this book especially helpful as it
addresses issues which will never fade away.
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Ongoing Research Works

e Ishani Dutta: Of Recitals and Performances: Reading New Modes of Representation
in Contemporary Indian Nepali Poetry in the Darjeeling Hills and Sikkim (2000-
2022)

e Sounak Dutta: Translation-based Reception of the 'Soviet' in Bengali Literature in the
Post- World War 11 Era (1945-1965)

e Mirittika Ghosh: Contextualising the 'Canon’ and 'Periphery': Historicising the Works
of Select Nigerian Women Writers (1960 - 2020)

e Edu Sherpa: The Rise of the Indian Nepali Periodicals: A Historiography from 1900-
1950

e Ankana Bag: Exploring Cosmopolitanism and Nationalism: The ‘Travel Writings’
(1942-52) of Ramnath Biswas

e Aurjyarishi Paul: Assessing the Idea of the Juvenile in India with Respect to Selected
Bangla Illustrated Texts (1947-1991)

e Suparna Mondal: JiE RMeeR oo Afere efeazd; epm Affos 2oz

el (35G0-5988) [The Construction of ‘Literary History’: Indian Literature as
Received in Bangla Literary Studies (1950-1999)]

Students’ Achievements

e Debalina Dutta has received the Swami Vivekananda Merit Cum Means Scholarship
for the year 2023-24.

e Dipashna Mukhia has received the Swami Vivekananda Merit Cum Means
Scholarship for the year 2023-24.

Students’ Publications

e, FoAf 1 “Reet =t o Jiee veiftbea homraiacad afsarzd 1” Pratidhwani the
Echo, Vol. 12, Issue 2, January 2024, pp. 90-96.
NewT, oA | GpreraR Aefy e PIsTe: At #ifbw ¢ AfRvrE AaAle 17 @3 e,

T 3y, Al 2, TN 2038, 7. 200-20¢ |
e, oA, S | “fpIe 1, AnexitEs el 1”7 e [earaift], wiafe q, 2028, 7. 51

Faculty Members’ Publication

Bhattacharya, Nilanjana. "Historicizing Rabindranath's Reception in Argentina." The
Routledge Companion to Literature and the Global South. Edited by Alfred J. Lopez

and Ricardo Quintana-Vallejo. Routledge, 2024, pp. 111-121.
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For Prospective Students

CCL offers MA and PhD programmes in Comparative Literature as well as Minor and
Multidisciplinary courses at the undergraduate level. Details about admissions and all syllabi
can be found in the Visva-Bharati website. Any academic query may be directed
to cclvbu@visva-bharati.ac.in
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